






Jas sum od Titov Veles
I Am from Titov Veles 
Teona Mitevska

Macedonia/Denmark, 2007 
colour, 35mm, 1:2.35, 
102 min, Macedonian 
  
Pro: Labina Mitevska, Setareh 
Farsi, Behrooz Hashemian, Diana 
Elbaum, Sébastien Delloye, 
Danijel Hocevar, Olivier Rausin 
Pro Comp: Sisters and 
Brother Mitevski Production, 
Silkroad Production, Entre 
Chien et Loup, Vertigo / 
Emotionfilm, Climax Films 
Sc: Teona Strugar Mitevska 
Cam: Virginie Saint Martin 
Ed: Jacques Witta 
Ad: Vuk Mitevski, 
Olivier Meidinger 
Sound: Fred Meert 
Mu: Olivier Samouillan 
With: Labina Mitevska, Nikolina 
Kujaca, Ana Kostovska 
  
Sales: Insomnia World Sales 
Distr. NL: Hubert Bals Fund

Teona MITEVSKA  (1974, 
Macedonia) was a child actor 
for televison and theatre. She 
was educated as a painter and 
graphic designer. She was art 
director for companies such 
as Saatchi & Saatchi. In 1998, 
she started the M.F.A. film 
programme at the Tisch School 
of  Arts. Together with her 
brother and sister she founded a 
production company. Their first 
feature How I Killed a Saint 
was nominated for a VPRO Tiger 
Award in Rotterdam 2004. I Am 
from Titov Veles (2007) was 
awarded at several festivals and 
is the Macedonian entry for the 
Oscar 2009.

Films: Veta (2000, short), Amer 
in America (2001, doc), Kako 
ubiv svetec/How I Killed a Saint 
(2004), Jas sum od Titov Veles/I 
Am from Titov Veles (2007)

Teona Mitevska is a familiar face in Rotterdam. In 2004 her intriguing 
feature début How I Killed a Saint took part in the Tiger Award 
Competition. Like that film, I Am from Titov Veles is a family 
production by the Mitevska sisters and brother, who largely represent 
the talented new generation of Macedonian film makers. Sister Labina 
produced the film and plays the role of the younger sister Afrodita while 
brother Vuk was the production designer responsible for the beautiful 
mood and colourful set design.
Mitevska’s magic-realistic narrative follows three sisters in the village 
of Titov Veles (named after the dictator Tito and now only known as 
‘Veles’) in Macedonia. The adult sisters live in a ramshackle cottage 
on a green hill. The city and its inhabitants have been damaged by the 
past and by the heavily polluting steel factory that blows deadly lead 
particles straight into the houses.
Mitevska’s camera follows the sisters at a beautifully slow tempo as they 
wrestle with their lives, with their futures and with each other. With all 
their mutual differences, the sisters represent turbulent Macedonian 
society pulling itself together after years of disunity. People flee 
desperately into chemically or naturally induced hallucinations and 
into love for one night. This atmospheric Mitevska production was 
supported by the Hubert Bals Fund. (LC)
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Er Dong
 
Yang Jin

EUROPEAN PREMIERE
China, 2008 
colour/b&w, video, 150 min, 
Mandarin 
  
Pro: Cui Zi’en 
Pro Comp: HI Film 
Sc: Yang Jin 
Cam: Situ Zhixia 
Ed: Yang Jin, Ma Sai 
Ad: Zhang Jun 
Sound: Feng Zhe, Zhang Xiao  
With: Bai Lijun, Yang Mingjuan, 
Guan Caolan, Guan Xiaoke 
  
Sales: HI Film 
Distr. NL: Hubert Bals Fund

YANG Jin  (1982, China) studied 
photography at the Shanxi Film 
School and directing at the 
Beijing University, College of  Art 
and Communication. He won 
several awards with his feature 
début The Black and White 
Milk Cow. He also worked as 
director of  photography, for 
example on Ciu Zi’ens film Only 
Child, Upward, Downward, 
Forward, Backward, 
Rightward and Leftward.

Films: The Black and White 
Milk Cow (2004), Er Dong 
(2008)The young Chinese film maker Yang Jin (1982), trained as a 

photographer and director, made his début in 2004 with the prize-
winning The Black and White Milk Cow. In this sober story about 
a teacher in a poor district of China, Yang’s commitment to those who 
seem have missed out on economic progress is clearly visible. His second 
feature, named after the protagonist Er Dong (‘winter child’), looks 
like a documentary. Yet the story about several years from the life of a 
simple country boy looking for his roots adopts almost epic forms.
Er Dong lives alone with his mother in a small village and will come to 
no good. At the end of his tether, his mother takes him to a Christian 
school in the hope that here Er Dong will find rules, order and God and 
will also hopefully learn a trade. But he only finds a girlfriend, Chang’e. 
They are sent down from school and start an uncertain life together. It 
turns out to be difficult to earn your living. Then the past also starts 
playing up: who was Er Dong’s father?
The film Er Dong, is supported by the Hubert Bals Fund is regarded 
by some as the best narrative ‘indie’ of the year. The film shows how 
independent directors with little money, simple means and an amateur 
cast but with a maximum of carefully chosen everyday details and sets 
can examine life in today’s China. (GT)
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Gabbla
Inland 
Tariq Teguia

Algeria/France, 2008 
colour, 35mm, 1:1.85, 
138 min, Arabic 
  
Pro: Yacine Teguia, 
Phillipe Carcassonne 
Pro Comp: Neffa Films, 
Ciné-@, Le Fresnoy 
Sc: Tariq Teguia, Yacine Teguia 
Cam: Nasser Medjkane, 
Hacène Aït Kaci 
Ed: Rodolphe Molla, 
Andrée Davanture 
Sound: Matthieu Perrot, 
Kamel, Fergani 
Mu: Ina Djakou, Terry Riley 
With: Abdelkader Affak, 
Ines Rose Djakou, Ahmed 
Benaïssa, Fethi Ghares 
  
Sales: Neffa Films 
Distr. NL: Hubert Bals Fund

Tariq TEGUIA  (1966, 
Algeria) studied visual arts 
and philosophy in Paris, 
where he worked as a freelance 
photographer. Back in Algeria 
he taught art history at an art 
academy. Inland is his second 
feature.

Films: Kech’ mouvement (1992, 
short), Le chien/The Dog (1996, 
short), Ferailles d’attente (1998, 
short), Haçla/The Fence (2002, 
doc), Roma wa la n’touma/
Rome Rather Than You (2006), 
Gabbla/Inland (2008)

With his second feature, after Rome Rather Than You (2006), 
Tariq Teguia proves himself to be the most important new director in 
Algeria. The film was screened at the Venice Film Festival while still in 
digital form. In Inland, he links two important causes of alienation: 
the influence of terror on local populations and the migration of men 
without prospects.
The intriguing protagonist is the topographer Malek, who takes on a 
surveying job in a remote region of Algeria. He moves into a sober base 
camp in the desert and is viewed suspiciously by the local population 
and the authorities. His isolated position improves slightly when he 
finds a friend among the farmers, who have returned to their village 
after being chased away by Islamic fundamentalists. Yet his position 
is vulnerable and the surroundings are dangerous thanks to the many 
minefields.
Teguia creates a sharp contrast between Malek’s former urban 
intellectual surroundings and the barren, unpredictable Sahara, where 
silence predominates. When explosions are suddenly heard at night, 
Malek discovers he is not the only stranger. An African woman flees to 
his hut. Malek decides to help her, but she chooses an unusual route. 
Teguia films sparsely, hard and yet not heartlessly, with a firm hand. He 
strips human adventures of romance. Reduced to the core, they become 
grand, lonely odysseys. (GT)
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Una semana solos
A Week Alone 
Celina Murga

Argentina, 2008 
colour, 35mm, 1:1.85, 
110 min, Spanish 
  
Pro: Carolina Konstantinovsky 
Pro Comp: Tresmilmundos Cine 
Sc: Celina Murga, Juan Villegas 
Cam: Marcelo Lavintman 
Ed: Eliane Katz 
Ad: Julieta Wagner 
Sound: Federico Billordo 
Mu: Inés Gamarci, Marcelo 
Pérex, Martín Salas 
With: Magdalena Capobianco, 
Elonora Capobianco, 
Ignacio Giménez 
  
Sales: Primer Plano 
Film Group SA 
Distr. NL: Hubert Bals Fund 
www.unasemanasolos.
blogspot.com

Celina MURGA  (1973, 
Argentina) studied at the 
Universidad del Cine in Buenos 
Aires, where she now also 
teaches film directing. She has 
made three short films and was 
assistant director on several film 
and video productions. Ana and 
the Others, her first feature, 
was awarded at festivals all over 
the world. A Week Alone is her 
second feature.

Films: Frío afuera (1996, short), 
Interior-noce (1998, short), Una 
tarde feliz (2002, short), Ana y 
los otros/Ana and the Others 
(2003) Una semana solos/A 
Week Alone (2008)

All over the world, but above all in poor countries, the rich lock 
themselves up in ‘gated communities’ behind high fences and barriers 
put up by private security companies. Last year, the Mexican director 
Rodriga Pla used this as the basis for his dramatic thriller La zona. 
The second film by Celina Murga, who previously made Ana and the 
Others (2004), is of a very different order.
A Week Alone is almost entirely set in such an isolated compound in 
the outer suburbs of Buenos Aires. The manicured grass of the lawns 
evokes American melodramas. With an observing and distant gaze, 
Murga sketches the adventures of several rich young children and 
teenagers while their parents are away for a week. The only supervision 
is by a cook and the guards. The children do not seem impressed by 
their situation and entertain themselves with games, and hanging 
around and breaking into houses where the owners are away.
A Week Alone is, however stylised, in many respects almost 
documentary. Not only the locations took little production design, the 
children are also authentic compound inhabitants. The absence of major 
conflicts paradoxically gives the film a suppressed suspense. When the 
little brother of the housekeeper comes to visit, class differences come to 
the surface. (GT)
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Tony Manero
 
Pablo Larraín

Chile/Brazil, 2008 
colour, 35mm, 98 min, 
Spanish 
  
Pro: Juan de Dios Larraín 
Pro Comp: Fabula 
Producciones, Prodigital 
Sc: Pablo Larraín, Alfredo 
Castro, Mateo Iribarren 
Cam: Sergio Armstrong 
Ed: Andrea Chignoli 
Ad: Polin Garbisú 
Sound: Miguel Hormazábal 
With: Alfredo Castro, Amparo 
Noguera, Héctor Morales, 
Paola Lattus, Elsa Poblete     
  
Print/Sales: Funny Balloons

Pablo LARRAÍN  (1976, 
Chile) studied audio-visual 
communication at UNIACC 
University. He’s a founding 
member of  Fabula. In 2006 
he made his début Fuga. His 
second feature Tony Manero 
premièred in Cannes in 2008.

Films: Fuga (2006), Tony 
Manero (2008)

Pablo Larraín (1976) was the Chilean surprise of last year. After the 
little-screened Fuga, his second feature, Tony Manero, supported by 
the HBF, has been an enormous success since its première in Cannes. 
The beautiful and gritty film takes its title from John Travolta’s 
character in the worldwide hit Saturday Night Fever (1977), and is a 
critical, occasionally gruesome, yet also very funny film.
Santiago, 1978. A Chilean TV show organises a contest for a local 
Tony Manero, while anyone who reveals a contrary opinion is 
arrested, tortured or murdered by the Pinochet regime. The poor Raúl 
(beautifully played by Alfredo Castro) is convinced that he’ll win this 
contest as the only real Tony Manero. Certainly if he can have a dance 
floor with flashing lights under the tiles. Armed with this obsession 
and the aggrieved tunnel vision of the putdown loser, the immoral 
opportunist Raúl wants to realise his dream in front of the whole 
Chilean people .
Tony Manero shows that Chile, about 20 years after the end of the 
dictatorship, is still coming to terms with its past. Larraín’s film does 
not focus on the dictatorship, but with its idolisation of Tony Manero 
provides a parallel with today’s Chilean society. According to Larraín, 
the country has forgotten its original culture and traditions, and Chile 
now functions entirely in America’s wake. (GT)
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Los herederos
The Inheritors 
Eugenio Polgovsky

Mexico, 2008 
colour, video, 90 min, 
Spanish 
  
Pro: Eugenio Polgovsky 
Pro Comp: Tecolote Films 
Sc: Eugenio Polgovsky 
Cam: Eugenio Polgovsky 
Ed: Eugenio Polgovsky 
Ad: Camille Tauss 
Sound: Camille Tauss, 
Cristian Manzutto 
Mu: Banda Mixe de Oaxaca 
  
Sales: Tecolote Films 
Distr. NL: Hubert Bals Fund

Eugenio POLGOVSKY  
(1977, Mexico) studied film, 
photography and directing at 
the CCC in Mexico and won 
the Special Prize in a Unesco 
photography contest. He works 
as director and cinematographer. 
His first feature-length 
documentary Tropic of Cancer 
(2004) was awarded several 
times at festivals.

Films: Goodbye Marina (2001, 
short), El color de su sombra/
The Colour of  his Shade (2003, 
short), Tropico de cancer/Tropic 
of  Cancer (2004, doc), Los 
herederos/The Inheritors (2008)In 2005, the festival screened the documentary Tropic of Cancer, in 

which Eugenio Polgovsky peered over the shoulders of poverty stricken 
Mexican desert inhabitants and with his dynamic camera almost 
literally allowed the viewer to feel what it is to survive there. With his 
first full-length feature The Inheritors, Polgovsky follows the same 
procedure. Without commentary, the camera hovers hypnotically above 
the poor hinterland of Mexico.
A gleaming piece of silver foil amuses a baby while his mother works 
on doggedly. Cucumbers, tomatoes, green beans. Picking, weighing, 
packing. In the shadow of a fully loaded truck, the smallest children 
play with the discarded vegetables. They don’t go to school, but already 
know the benchmarks of their future: ‘This is still green!’ Infants 
without shoes walk endless distances with a heavy load on their back 
and do the same work as their parents and ancestors always did. They 
are the inheritors of harsh rural life.
Supported by the Hubert Bals Fund, Polgovsky filmed for months in 
the rough, inaccessible countryside. He wanted to share his fury and 
admiration. Why rage? Because he had observed their lives trapped 
in misery inherited over generations. Why tenderness? Because 
these children are talented and they express pride at being able to do 
something for themselves and contribute to the family income. (GT)
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Zara
 
Ayten Mutlu Saray

EUROPEAN PREMIERE
Switzerland/Austria/
Netherlands/Kurdistan, 2008 
colour, 35mm, 1:1.85, 85 min, 
Kurdish/German/Turkish 
  
Pro: Gabriele Kranzelbinder, 
Jos van der Pal, Ilker Abay 
Pro Comp: KGP - Kranzelbinder 
Gabriele Production, Pal 
AV - motion pictures, MA 
Sc: Ayten Mutlu Saray 
Cam: Felix von Muralt  
Ed: Daniel Gibel, Frédéric 
Fichefet, Ilse Buchelt 
Ad: Esther Viersen 
Sound: Eric Spitzer-Marlyn 
Mu: Marcel Vaid 
With: Serpil Öcal, 
Barbara Sotelsek, Alisan 
Önlü, Newroz Baz 
  
Sales: KGP - Kranzelbinder 
Gabriele Production 
Distr. NL: Hubert Bals Fund

Ayten MUTLU SARAY  (1972, 
Kurdistan) is director and 
scriptwriter. Her short film 
La mort en exil was selected 
for several film festivals and 
nominated for the Prix Europa 
in Berlin. Zara is her feature 
début.

Films: Alima, Life Is Like an Egg 
on a Rock (2000, short), La mort 
en exil (2002, short), In Northern 
Tibet (2005, short), Zara (2008)

In an expanse of stony Turkish landscape, two women roam around 
looking for the village of Zara. The Kurdish Mirka is returning to 
her birthplace after 12 years, accompanied by her ignorant German-
speaking blonde girlfriend. On the way, reality, memory and fantasy 
increasingly become entangled as they are confronted with people and 
nightmares from the past.
Zara - literally ‘birth of the road’ - portrays Mirka’s quest to find the 
right way back to a wild past she hasn’t come to terms with, and, she 
seems to hope, to a bearable present. Her Western companion wants to 
mirror her own traumas in those of Mirka and that’s why she came with 
her.
This début by Ayten Mutlu Saray is a poetic meditation about the 
deep grievances of exile and the history of the Kurdish community 
that was forced to give up its own language and roots. Not only does 
the landscape seem to be filled with metaphors, the director shows 
important rituals and myths that underline the bond between the 
Kurds and their homeland and express his historic convictions. The 
gap between East and West turns out to be irreconcilable. Mirka’s 
companion dies, and burying her Western girlfriend turns out to be the 
first step on the way to the catharsis Mirka was hoping for. This serves 
to break through part of the isolation.
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Wanmei shenghuo
Perfect Life 
Emily Tang

Hong Kong, 2008 
colour, video, 97 min, 
Mandarin/Cantonese 
  
Pro: Chow Keung, Jia 
Zhang-ke, Li Xiudong 
Pro Comp: Xstream Pictures 
Sc: Emily Tang 
Cam: Lai Yiu Fai 
Ed: Chow Keung 
Ad: Lam Ching 
Sound: Zhang Yang, Gary Sze 
With: Yao Qianyu, Chen 
Taisheng, Jenny Tse, Yu Zhilong 
  
Sales: United Star 
Distr. NL: Hubert Bals Fund

Emily TANG,, born TANG 
Xiaobai (1970, China), studied 
Western literature and language 
at Beijing University. In 1997, 
she directed and produced 
a documentary series for 
Chinese television. After that 
she attended the directing 
programme at the Central 
Academy of  Drama. In 2001, she 
made her first appearance with 
the feature Conjugation and 
emigrated to Hong Kong.

Films: Dong ci bian wei/
Conjugation (2001), Wanmei 
shenghuo/Perfect Life (2008)Perfect Life, the second feature by Emily Tang (Tang Xiaobai), at 

first revolves around Li Yueying, a young woman in the cold north-
east of China. In a world where no one is waiting for an untrained, 
inexperienced woman, she knows that in order to fulfil her dreams she 
will have to resort to her own stubbornness and selfishness. Her father 
deserted her mother and the money saved by the family is destined 
for her younger brother’s studies. When she stops working for a shop 
making artificial limbs in order to take a job as a chambermaid, she 
attracts the attention of a mysterious criminal, Mongol.
Then in the editing, the documentary story of Jenny from Hong Kong 
starts to emerge. She thought she had her life perfectly worked out, 
but when her marriage breaks down, she also finds herself in financial 
problems and has to fight for the custody of her children.
The beautifully constructed film uses various styles (the grainy, 
dark film material of the fiction confronting the high-contrast HD 
documentary part ) in order to show the irreversible impact of 
industrialisation and capitalism in China on individual lives. We see 
Li Yueying one more time when the women meet briefly in a rapidly-
growing town in the south of China, facing Hong Kong. A city filled with 
young women who, like Li Yueying, wonder every day whether their 
efforts will lead anywhere. (GT)
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Jermal
 
Ravi L. Bharwani, Rayya Makarim

EUROPEAN PREMIERE
Indonesia/Netherlands/
Germany/Switzerland, 2008 
colour, 35mm, 1:1.66, 90 min, 
Indonesian 
  
Pro: Orlow Seunke, Rudy Tjio 
Pro Comp: ECCO Films 
Indonesia, Motel Films BV 
Sc: Rayya Makarim 
Cam: Claire Pijman 
Ed: Orlow Seunke 
Ad: Budi Riyanto 
Sound: Handi Ilfat 
Mu: Thoersi Argeswara 
With: Didi Petet, Iqbal 
S. Manurung 
  
Print/Sales: ECCO 
Films Indonesia

Ravi L. BHARWANI  graduated 
from the Jakarta Institute of  
Arts (IKJ) in 1990. He was 
later involved in a number of  
commercials, documentaries, 
short films and television 
productions, some of  them in 
cooperation with the well-known 
producer Garin Nugroho. His 
début feature The Rainmaker 
travelled to numerous film 
festivals and received the 
Asia New Talent Award at the 
Shanghai International Film 
Festival in 2005. Jermal is his 
second feature.
Rayya MAKARIM  (1974, USA) 
has been a script writer since 
1998. Her script for Jermal 
was awarded the Locarno 
International Film Festival’s 
top award, a production grant, 
in 2006. Makarim has worked 
as a film curator and organised 
discussions and screenings of  
world cinema and banned films.

Films: (Ravi L. Bharwani) 
Impian kemarau/The Rainmaker 
(2004), Jermal (2008, co-dir)

Films: (Rayya Makarim) 
Jermal (2008, co-dir)

A jermal is a wooden fishing platform that is built in the sea. In this 
case, some way off the coast. That is important to know, because the 
whole film is set on the jermal. It’s like a world in itself, but also like a 
ship on a long journey, or maybe even a prison.
Events on the platform are told from the perspective of the 12-year-
old boy Jaya. His father is the large and ungainly Johar, the boss of 
the platform, who wants nothing to do with him, not even in fact 
recognising him as his son. Jaya has to carry on doing the same slave 
labour as the other boys on the platform. The boys are a hardened group 
with a pecking order based on violence, in which Jaya is initially not 
tolerated. The boy is however cleverer and better educated than the rest 
and, when he discovers there is a need for his writing, he wins a place 
for himself.
The true prisoner in the end turns out to be the boss Johar, who can no 
longer go ashore because of his shady past. When it finally gets through 
to him that he really has a child, he wants to go ashore anyway. The 
film is soundly made with a fairly large Dutch contribution behind the 
camera. That is not immediately visible in front of the camera, because 
the film looks more Indonesian than most Indonesian films do. (GjZ)
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Snijeg
Snow 
Aida Begic

Bosnia and Herzegovina/
France/Germany, 2008 
colour, 35mm, 1:1.85, 99 min, 
Bosnian 
  
Pro: Elma Tataragic, Benny 
Drechsel, Karsten Stöter, 
Francois d’Artemare 
Pro Comp: Mamafilm, Rohfilm 
GmbH, Les Films de l’Après-midi 
Sc: Aida Begic, Elma Tataragic 
Cam: Erol Zubcevic 
Ed: Miralem S. Zubcevic 
Ad: Vedran Hrustanovic 
Sound: Frank Bubenzer, 
Branko Neskov 
Mu: Igor Camo 
With: Jana Marjanovic, 
Jasna Ornela Bery, Sadzida 
Setic, Vesna Masic, Emir 
Hadzihafizbegovic 
  
Sales: Pyramide International 
Distr. NL: Cinema Delicatessen

Aida BEGIC  (1976, Bosnia and 
Herzegovina) graduated in film 
and theatre directing from the 
Academy of  Performing Arts in 
Sarajevo in 2000. Her graduation 
film First Death Experience 
(2001) won several awards at 
European film festivals. Together 
with Elma Tataragic, she founded 
the production company 
Mamafilm in 2004. Snow is her 
début feature.

Films: Autobiography (1995, 
short doc), Triumph of  the Will 
(1997, short doc), First Death 
Experience (2001, short), North 
Went Mad (2003, short), Snijeg/
Snow (2008)

Aida Begics’ first feature portrays one of the darkest chapters from 
the history of her homeland: the ethnic cleansing of Muslims and 
Croatians by their Bosnian Serbian neighbours at the time of the war 
in Yugoslavia. Begic did not film the war itself, but the equally difficult 
period that followed for the many mothers, widows and orphans. They 
have lost their children, husbands and fathers and often don’t know if or 
where they died. They are strong, however, in their decision to carry on 
with life, even though they feel the scars every day.
Snow tells the story of a small mountain village where the women 
have to depend on each other more than ever. They are forced to accept 
mutual differences in order to start working towards a new future. 
When project developers want to buy their land, they decide to resist.
Begic confronts powerful characters with each other in a serene yet 
relentless landscape. The director lifts the actors’ natural acting to 
a metaphysical level by adding a subtle magic realism to the harsh 
everyday battle of the characters. Begic researched among many 
war widows and saw an awareness of higher powers as a general 
phenomenon that keeps the women going. The snow is the most pure 
example of this. (LC)
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Ci qing
Tattoo 
Wang Liren

WORLD PREMIERE
China, 2009 
colour, video, 100 min, 
Mandarin 
  
Pro: Helen Cui 
Pro Comp: TianlinFilm 
Productions 
Sc: Wang Liren 
Cam: Li Xiaofu 
Ed: Wang Liren 
Ad: Ningru 
  
Print/Sales: TianlinFilm 
Productions

WANG Liren  (1970, China) 
studied at the Beijing Film 
Institute. Since 1997 he has 
worked as a director for TV 
commercials. Next to that he is 
active in Chinese independent 
film making. In 2001 Wang 
organized the ‘October film 
group’ with directors Ding 
Jiancheng and Zhangmeng, 
with whom he produces films. 
Tattoo is his second feature.

Films: Spirit Wander in City 
(1998, short), Weed (2007), 
Tattoo (2009)

Tattoo is like a film noir situated on a different planet. The story is 
about a group of petty criminals, basically kids hanging around on 
street-corners, in a sleepy Chinese coastal town. Leizi is a member of 
the local militia, but bored stiff. With tough friends like Hei-di, his 
girlfriend Ah-hua who prostitutes herself, and Qingmao who has just 
returned from prison, Leizi spends his time drinking and keeping the 
neighbourhood awake. They extort money from Ah-hua’s clients and sell 
things for the local gangster, Mr. Lian. When Leizi meets the righteous 
daughter of the Christian foreman, he starts having his doubts about 
his lifestyle. But the chain of violence, starting with extortion and 
kidnapping and ending in murder, has already started and no one can 
escape it.
The story is based on the life of a school friend of the maker who has 
now been executed, and is set in the harsh and often cruel reality of 
today’s China where petty drug dealers can expect the death penalty. 
Just as in his first feature film Weed (2007), Wang Liren reveals his 
special eye for expressionist, poetic compositions. Both in the way 
in which he presents actors and in his use of often oppressive and 
authentic sets, he reveals himself to be an outsider in the present 
generation of film makers. Wang still films using his intuition, and that 
remains fascinating. (GT)
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Agrarian Utopia
 
Uruphong Raksasad

WORLD PREMIERE
Thailand, 2009 
colour, video, 122 min, Thai 
  
Pro: Pimpaka Towira 
Pro Comp: Extra Virgin 
Sc: Uruphong Raksasad 
Cam: Uruphong Raksasad 
Ed: Uruphong Raksasad 
Sound: Kriangsak Wittaya-aniwat 
With: Prayad Jumma, 
Somnuek Mongmeung 
  
Sales: Extra Virgin 
Distr. NL: Hubert Bals Fund

Uruphong RAKSASAD  (1977, 
Thailand) studied film and 
photography at Thammasat 
University. After his graduation 
in 2004 he worked as an editor 
and post production supervisor 
for several Thai feature films. 
Since 2004, he has focussed 
on his own career, by going 
back to the region where he 
was born and by shooting his 
feature début Stories from 
the North (2006). Agrarian 
Utopia (2009) is his second 
feature.

Films: March of  Time (1999, 
short), The Way (2005, short), 
The Longest Day (2005, short), 
The Harvest (2005, short), 
Reanglo jak meangnue/Stories 
from the North (2006), The 
Planet (2007, short), The Rocket 
(2007, short doc), Agrarian 
Utopia (2009)

At first sight, Agrarian Utopia is a pure documentary, but the 
underlying aims of the film slowly unfold underneath that - almost like 
a trap, even though it was not the aim to lead the viewer astray. Thanks 
to the way in which the film maker tells his story about the countryside 
and the disappearance of traditional working methods, it looks as if 
what you see always was and always will be. That is what he would like, 
but he knows better.
In order to show how a muddy rice paddy is tilled throughout the 
seasons, he even rented a piece of land. He offered local farmers the 
yield if they would work it in the traditional way. Without machines, 
without electricity. It looks so ordinary, yet it is fiction.
The farmer’s neighbour isn’t a farmer. He’s called ‘the professor’ and he 
has his very own ideas. His philosophical way of growing rice evokes 
amazement everywhere.
The film was shot in the north of Thailand in the region where the 
film maker grew up. In this regard it is also an autobiographical film. 
Certainly not a political pamphlet, although it is a plea for a respectful 
attitude to nature. Yes, that sounds utopian and growing rice in a 
utopian way looks wonderful. (GjZ)

38 TH INTERNATIONAL FILM FESTIVAL ROTTERDAM 27

Bright Future Bright Future



Sahman
Border 
Harutyun Khachatryan

WORLD PREMIERE
Armenia/Netherlands, 2009 
colour, 35mm, 1:1.85, 82 min, 
no dialogue 
  
Pro: Harutyun Khachatryan, 
Hasmik Hovhannisyan 
Pro Comp: Golden Apricot 
Fund for Cinema Development, 
Hayfilm Studio, Volya Films 
Sc: Harutyun Khachatryan 
Cam: Vrezh Petrosyan 
Ed: Harutyun Khachatryan 
Ad: Ararat Sargsyan 
Mu: Avet Terteryan 
  
Print/Sales: Golden Apricot 
Fund for Cinema Development

Harutyun KHACHATRYAN  
(1955, Armenia) completed 
his film studies in 1981. He 
worked as director and directing 
assistant and was head of  the 
documentary department of  the 
Hayfilm/Armenfilm Studio until 
2005. Khachatryan is co-founder 
and director of  the Golden 
Apricot International Film 
Festival in Yerevan, Armenia.

Films: Mer taghi dzaynere/The 
Voices from our Neighbourhood 
(1981, short doc), Mi eghelutyan 
khronika/Chronicles of  an Event 
(1985, short doc), A Visit with 
the Commander (1985, short 
doc), Erek raund engibaryani 
kyankic/Three Rounds in 
Yengibarian’s Life (1986, short), 
Kond (1987, short doc), Spitak 
kaghak/White Town (1989, 
short doc), Kamin unaynutyan/
Wind of  Oblivion (1990), 
Veradardz avetyats yerkir/Return 
to the Promised Land (1992, 
doc), Verjin kayaran/The Last 
Station (1994), Vaveragrogh/
Documentarist (2003, doc), Poeti 
veradrdze/Return of  the Poet 
(2005, doc), Sahman/Border 
(2009)

There is a saying that the world’s great writers actually write about the 
same subject all the time but with different approaches. If that were 
applied to cinema, Harutyun Khachatryan would certainly be one of the 
greats. Khachatryan always returns to the things he admires: the people 
of his country, Armenia, and their way of life, the beautiful landscapes 
and the magic of nature.
In Border, which was inspired by a real life story he himself witnessed, 
Khachatryan reflects on the tragedy that befell his people during 
the conflict between Armenia and Azerbaijan in the 1990s after the 
Soviet Union fell apart. He does so without words or indeed human 
protagonists, through the story of a buffalo who is found stuck in a 
ditch in the countryside. He is brought to a nearby farm where animals, 
farmers and refugees are gathered to hide and recover from the conflict. 
All regard him with great suspicion. We follow life on the farm and in 
the surrounding villages through the eyes of the buffalo over the course 
of a year, with the changing of the seasons and the slow rhythm of the 
place.
Khachatryan has established himself firmly in the forefront of the 
fascinating cinema tradition of Armenia, and indeed the whole region. 
With its original story and harmony of image and sound, Border shows 
the craft and art of this great contemporary Armenian cinema author. 
(LC)
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Juan Baybayin
Green Rocking Chair 
Roxlee

EUROPEAN PREMIERE
Philippines, 2008 
colour, video, 61 min, Tagalog 
  
Pro: Roxlee 
Pro Comp: Baybayin Productions 
Sc: Roxlee 
Cam: Jim Lumbera, 
Albert Banzon, Bulan 
Ed: Lot Arboleda, Jim Lumbera, 
JP Papa, Mark Mirabuenos 
Ad: Lot Arboleda 
Mu: Roxlee, Kadangyan, 
Mangyan Hanunuo Tribe 
With: Zeroxlee, Ronnie Lazaro, 
Quebry, Ramon Bautista, 
Carmela Cruz, Pusongbughaw 
  
Sales: Baybayin Productions 
Distr. NL: Hubert Bals Fund

Roque Federizon LEE (1950, 
Philippines), better known as  
Roxlee, studied architecture 
at the National University 
in Manila. He started as a 
cartoonist and began making 
films in 1983, for example 
animations and collage films. 
With his cynical humour and 
unconventional ideas, he 
became an icon of  the Philippine 
underground cinema. His 
cartoons and short stories are 
recently published in the book 
Planet of the Noses. 

Films: Prayle (1988, short), 
Juan Gapang/Johnnie Crawl 
(1987, short), Tito’s Wedding 
(1994, short), Bruce (2002, 
short), Batumbuhay/Live Rock 
(2003, short doc), Romeo Must 
Rock (2004, doc), Imahe nasyon 
(segment La Pula, 2006), Juan 
Baybayin/Green Rocking Chair 
(2008)

Roxlee is a film maker with a special sense of humour. He draws and 
writes comic strip stories that are absurd and surreal. Just as strange, 
creative and original are the animation films he makes. And his 
paintings. And his musical performances. Yes, Roxlee is a versatile 
guy. Here, he is the protagonist in a fiction film that has the form of a 
documentary. He undertakes a quest into the use of Baybayin, an old 
form of writing that was developed before the Spanish colonists set 
foot in the Philippines in 1521. Does Baybayin still exist as an actively 
written language? That’s what Roxlee wonders at the start of the quest.
But gradually it becomes apparent that the film maker is interested in 
more than just pre-colonial writing. With his eye for the absurd within 
everyday events, he makes an unusual portrait of his country and of his 
compatriots. An unpolished portrait that has been made with modest 
means, but that is rich in crazy insights and strange humour. In this 
sense, Roxlee is himself like one of the characters in his surrealist 
comic-strip stories. And seen through his eyes and his camera, the 
everyday reality of the Philippines is also a kind of comic strip. The film 
also comprises real animation about the fable of the monkey and the 
tortoise. (GjZ)
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The Firm Land
 
Chapour C. Haghighat

Iran/France, 2008 
colour, 35mm, 1:1.85, 95 min, 
Hindi 
  
Pro: Chapour C. Haghighat, 
Anne Ferron 
Pro Comp: C. Haghighat 
Production, Perspectives 
Nomades 
Sc: Chapour Haghighat 
Cam: Mrinal Desai 
Ed: Catherine Quesemand, 
Chapour Haghighat 
Sound: Mikael Barre 
Mu: Chandrakant Liamye, 
Atulchandra Tade, 
Sangeet Mishra 
With: Mansoor Seth, Prem 
Datta, Ravi Rekh Rai, Jindar 
Walia, Change Ji a.o. 
  
Print/Sales: Perspectives 
Nomades

Chapour C. HAGHIGHAT  
(1947, Iran) has lived and 
worked for several years in 
France. Haghighat is not only a 
film maker, but also playwright 
and author of  short stories and 
novels. The Nightly Song of 
the Travellers (2005) is based 
on his own novel, written in 
French. The film was made with 
support from the Hubert Bals 
Fund. The Firm Land (2008) is 
Haghighat’s second feature.

Films: Brésil, à la rencontre des 
sans-terre (2003, short doc), 
Yolcularin gece sarkisi/The 
Nightly Song of  the Travellers 
(2005), The Firm Land (2008)

A remote village by the Indian Ocean is struck by a deadly disease. A 
man comes from the sea, seeking the firm land... While death lurks, 
the villagers decide to turn to the government for help. But as they feel 
unable to present their demand by themselves, some men are sent to 
the capital with the mission of hiring mediators, ‘learned men’, who 
could plead their cause. Lost in the big city, the countrymen cannot 
find any help and get into trouble. They are rescued by some street-boys 
who introduce them to a disillusioned former professor. He pushes 
the villagers to go and besiege the ministry themselves until their 
complaints are listened to. But they are turned down roughly by the 
administration. When a ruined and melancholy aristocrat organizes a 
great feast, they sing, dance, talk about happiness and life.
This is a fable about the passing of time, the hopes of men haunted by 
loneliness and death. Central to it are the corruption and bureaucracy of 
governments, but also a humane portrait of a large, vibrant Indian city. 
A bittersweet, romantic allegory, which aims to show the universality 
of the suffering of the poor all over the world, and the strength of the 
human spirit to transcend social and material circumstances. Chapoor 
Haghighat: ‘I wanted to give this film both a realistic and mythical 
approach, using a mixture of dream and reality’. (EH)
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Teza
 
Haile Gerima

Ethiopia/Germany/France, 
2008 
colour, 35mm, 1:1.85, 
140 min, Amharic/German/
English 
  
Pro: Haile Gerima, Karl 
Baumgartner, Marie-Michèle 
Cattelain, Philippe Avril 
Pro Comp: Negod-Gwad 
Production, Pandora 
Film Produktion GmbH, 
Unlimited, WDR 
Sc: Haile Gerima 
Cam: Mario Masini 
Ed: Haile Gerima, Loren Hankin 
Ad: Patrick Dechesne, Alain-
Pascal Housiaux, Seyum Ayana 
Sound: Umbe Adan, 
Martin Langenbach 
Mu: Vijay Iyer, Jorga Mesfin 
With: Aron Arefe, Abiye 
Tedla, Takelech Beyene, 
Teje Tesfahun, Nebiyu Baye, 
Mengistu Zelalem, Wuhib 
Bayu, Zenahbezu Tsega, Asrate 
Abrham, Araba Evelyn Johnston-
Arthur, Veronika Avraham 
  
Sales: The Match Factory GmbH 
Distr. NL: Hubert Bals Fund

Haile GERIMA  (1946, 
Ethiopia) studied in the USA at 
the Goodman School of  Drama 
in Los Angeles and at the film 
academy in Los Angeles (UCLA) 
where he made two films on 8 
and 16mm before going back to 
Ethiopia and making Harvest 
3000 years (1976). Gerima is 
perhaps best known through 
Sankofa (1993), the film that 
scored high points at several 
international film festivals.

Films: Hour Glass (1972, short), 
Child of  Resistance (1972, short), 
Bush Mama (1976), Wilmington 
(1978, doc), Ashes and Embers 
(1982), After Winter: Sterling 
Brown (1985, doc), Sankofa 
(1993), Imperfect Journey (1994, 
doc), Adwa - An African Victory 
(1999, doc), Teza (2008)

It starts with the return of the prodigal son, when a certain Anberber 
returns to his old mother in a village on the Ethiopian Plateau in the 
latter days of the Marxist reign of terror of dictator Mengistu. He has 
lost a leg and his memory, and shows little respect for local religious 
traditions. When people use consecrated water to drive out his demons, 
his memory returns. Then Anberber describes in flashbacks, supported 
by his narrative voice, his period as a medical student in Germany. 
He talks about the utopian revolutionary expectations that seemed to 
come true after the overthrow of the regime of Emperor Haile Selassie 
in 1977 in his homeland. However when he goes to Ethiopia to help his 
old school friend in hospital, Marxism in practice turns out to be a cruel 
and oppressive ideology. Anberber cannot be anything more than a 
plaything for the military junta, but on his return to Germany he finds 
that he is above all black, and only after that a person. The question 
remains: what can he mean to his country and his compatriots? 
Teza is an epic about the turbulent history of Ethiopia seen from 
the perspective of a moderate intellectual who tries to maintain his 
integrity in barbaric circumstances. The tone is not too bombastic and, 
despite so much misery, a dripping tap is the greatest torment. The 
Ethiopian landscape forms a beautiful backdrop.
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Shui shang ren jia
River People 
He Jianjun

EUROPEAN PREMIERE
China, 2008 
colour, video, 88 min, 
Mandarin 
  
Pro: Shan Dongbing 
Pro Comp: Beijing Jingle 
Culture Development Co.,Ltd. 
Sc: He Jianjun 
Cam: Guo Zhirong 
Ed: Qi Ziyi 
Ad: Ma Ke 
Sound: Liu Shenshen, Tao Junjie 
Mu: Zhang Yi 
With: Shan Jingtao, Shan 
Jingqin, Shan Haoshan 
  
Sales: Beijing Jingle Culture 
Development Co.,Ltd. 
Distr. NL: Hubert Bals Fund

HE Jianjun  (1960, China) 
worked on three films by 
Chen Kaige before, in 1998, he 
embarked on a directing course 
at the film academy in Beijing. 
He graduated in 1990 and was 
then assistant director to Zhang 
Yimou and Tian Zhuangzhuang. 
He is now one of  the most 
important representatives of  the 
so-called Sixth Generation.

Films: A Certain Experience 
(1990, short), China, China 
(1992, short), Summer in Dalian 
(1992, TV doc), Self-Portrait 
(1993, short doc), Xuan lian/Red 
Beads (1993), Youchai/Postman 
(1994), Jade Rubber (1996, 
TV doc), Dalian International 
Fashion Show (1998, TV doc), 
Feng jing/Scenery (1999), Hu 
die de wei xiao/Butterfly Smile 
(2001), Man yan/Pirated Copy 
(2004), Shui shang ren jia/River 
People (2008)

He Jianjun, who made an impression in Rotterdam in the early 1990s 
as one of the leaders of the ‘sixth generation’ with films like Red Beads 
and Postman, follows fishermen on the banks of the Yellow River in the 
Shanxi Province. His love for his subject is, as always, visible in every 
scene. Partly in documentary form, partly as fiction, River People 
shows traditional life as it passes the generations, calm and irreversible 
as the river itself, apparently unaffected by economic changes in the 
city. People live without medical care, social provisions, without tax.
It’s about the cousins and best friends Baowa and Laba (who sometimes 
tell the story). An old uncle, who taught everyone the craft, is afraid of 
the outside world because so many relatives have been so unfortunate 
there. He doesn’t want to think about leaving and has forbidden Baowa, 
the only one to go to school, ever to mention it. But for the young man, 
a boat looks like a coffin. In the evening, the boats moor, the generators 
are started and everyone watches a DVD. In the winter, the boats are 
laid up on the riverbank. When Laba’s parents buy a bigger boat, the 
brothers are faced with an inevitable choice. River People is the story 
of people who are happy with their lives, but slowly see the modern era 
creep in. He Jianjun records it majestically. (GT)
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Je veux voir
I Want to See 
Joana Hadjithomas, Khalil Joreige

Lebanon/France, 2008 
colour, 35mm, 1:2.35, 76 min, 
French/Arabic 
  
Pro: Edouard Mauriat, Georges 
Schoucair, Tony Arnoux 
Pro Comp: Mille et Une 
Productions, Abbout Productions 
Sc: Joana Hadjithomas, 
Khalil Joreige 
Cam: Julien Hirsch 
Ed: Enrica Gattolini 
Sound: Guillaume Le 
Braz, Sylvain Malbrant, 
Emmanuel Croset 
Mu: Scrambled Eggs 
With: Catherine Deneuve, 
Rabih Mroué 
  
Print/Sales: Films Boutique

Joana HADJITHOMAS  (1969, 
Beirut) and Khalil JOREIGE 
(1969, Beirut) are Lebanese film 
makers and artists. In 1999, 
they directed their first feature 
film, Around the Pink House. 
In 2000, they made the first 
documentary Khiam. They have 
also created various video and 
photographic exhibitions, as well 
as a photo book about Beirut. 
Both are teachers at the Institute 
for Scenic and Audiovisual 
Studies (IESAV) of  St. Joseph 
University in Beirut. I Want to 
See is their third feature film. 
 
Films: (Joana Hadjithomas)The 
Agony of  the Feet (1994, short), 
333 Sycamore (1994, short), 
Fautes d’identité (1997, short), 
Al bayt al zahr/Around the Pink 
House (1999), Khiam (2000, 
doc), The Lost Film (2003, doc), 
Ashes (2003, short), Naoussé/A 
Perfect Day (2003), Open the 
Door Please (2007, short), Khiam 
2000-2007 (2008), Je veux voir/I 
Want to See (2008)
Films: (Khalil Joreige)The Agony 
of  the Feet (1994, short), 333 
Sycamore (1994, short), Fautes 
d’identité (1997, short), Al bayt 
al zahr/Around the Pink House 
(1999), Khiam (2000, doc), The 
Lost Film (2003, doc), Ashes 
(2003, short), Naoussé/A Perfect 
Day (2003), Open the Door 
Please (2007, short), Khiam 
2000-2007 (2008), Je veux voir/ 
I Want to See (2008)

Can you put a famous actress who is in Lebanon for a gala into a car and 
drive around southern Lebanon through the destruction of a civil war? 
In the first scenes of I Want to See, the crew has its doubts about this 
undertaking, but Catherine Deneuve, who plays herself, simply says: 
‘Je veux voir.’ After which the well-known Lebanese actor Rabih Mroue 
(‘My name means “Spring”’) drives her past ruins, shot-up villages and 
endless plains of rubble. In the meantime, he confesses to her that he 
knows whole passages of her dialogues by heart. Slowly, a bond emerges 
between the two.
Joana Hadjithomas and Khalil Joreige previously made A Perfect Day 
(2005). I Want to See is, just like Our Beloved Month of August, a 
film within a film. It looks as if Deneuve has agreed to take part in the 
film and the makers basically don’t yet know what they’re going to do. 
In the meantime, the directors play a subtle game with the viewer. An 
official bans them from filming beside a destroyed building, the crew 
jumps into view when Mroue drives the car into a suspected minefield, 
we sometimes see the world from the car and sometimes we look into 
the car. The change in perspective increases the distance between the 
characters and reality and leaves the viewer with the question: Is there 
room for art in such a devastated world?
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Now Showing
 
Raya Martin

Philippines/France, 2008 
colour/b&w, video, 280 min, 
Filipino 
  
Pro: Arleen Cuevas, 
Antoine Segovia 
Pro Comp: Cinematografica 
Films, Atopic 
Sc: Raya Martin 
Cam: Raya Martin 
Ed: Lawrence S. Ang 
Ad: Digo Ricio 
Sound: Ditoy Aguila 
Mu: Spazzkid 
With: Ness Roque, 
Adriana Agcaoili, Meila 
Romero, Daisy Carino 
  
Print/Sales: Atopic

Raya MARTIN  (1984, 
Philippines) studied film at 
the University of  Diliman. 
After working as a writer and 
researcher for a variety of  media, 
he started making short films. He 
was selected for the 11th edition 
of  the Cinéfondation in Cannes. 
Now Showing (2008) and 
Next Attraction (2008) are 
his fourth and fifth feature films.

Films: A Conscientious Object 
- or: The Reality of  Olaf  (1999, 
short), Bulaklak (2003, short), 
Millenarian Dreams (2004, 
short), Bakayson/The Visit 
(2004, short), Ang isla sa dulo ng 
mundo/The Island at the End of  
the World (2004), Infancia en las 
islas de Filipinas, sin fecha (2005, 
short), Indio Nacional (2006), 
Life Projections (2006, short), 
Long Live Philippine Cinema 
(2007, short), Autohystoria 
(2007), Now Showing (2008), 
Next Attraction (2008)

When a film is four hours long, you’ll always find someone who says it’s 
too long. In this case you could also wonder why the film isn’t longer. 
It provides the impression of showing fragments from the life of a 
girl. They look like home movies, with the style, sloppiness, technical 
imperfection that makes home movies so charming. And especially 
if you know the people, you can keep watching. Towards the end of 
the film, we have got to know the girl named after Rita Hayworth and 
wouldn’t mind watching for longer. Because what is going to happen 
to Rita, whom we first saw as a child and later as an adolescent beauty, 
played by Ness Roque? Who wouldn’t want to see the young woman 
Rita? Might she still be dancing on her bed in her bedroom?
However all the so-called film fragments were acted and a lot of work 
was done to make sure they looked like old, bad videos. As Rita gets 
older, the film material gets better. The two halves of the film with the 
two Ritas at different ages are separated by shots of an old Filipino 
melodrama in which Rita’s grandmother acted.
An opulent film with a lot of real life by a film maker we want to follow 
further, just like Rita. In 2005, the film was given a Hubert Bals Fund 
Award during the Cinemanila Boracay Workshop. (GjZ)
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Liverpool
 
Lisandro Alonso

Argentina/France/
Netherlands/Spain/
Germany, 2008 
colour, 35mm, 84 min, 
Spanish 
  
Pro: Lisandro Alonso, Ilse 
Hughan, Marianne Slot, Luis 
Miñarro, Christoph Hahnheiser 
Pro Comp: 4L, Fortuna Films, 
Slot Machine, Eddie Saeta, 
Black Forest Films GmbH 
Sc: Lisandro Alonso, 
Salvador Roselli 
Cam: Lucio Bonelli 
Ed: Lisandro Alonso, 
Fernando Epstein, Martin 
Mainoli, Sergi Dies 
Ad: Gonzalo Delgado 
Sound: Catriel Vildosola 
Mu: Flormaleva 
With: Juan Fernandez, Giselle 
Irrazabal, Nieves Cabrera 
  
Sales: The Match Factory GmbH 
Distr. NL: Filmmuseum

Lisandro ALONSO  (1975, 
Argentina) was born and raised 
in Buenos Aires and studied 
for three years at the local 
Universidad del Ciné. In 1995 he 
wrote and directed the short film 
Dos en la vereda with Catriel 
Vildosola. His feature début 
Freedom received two honorary 
mentions from international film 
critics at the 2002 Rotterdam 
Festival. In 2003 he founded 
his own production company, 
4L. His second feature Los 
muertos (2004) was financially 
supported by the Hubert Bals 
Fund. Liverpool premièred in 
Cannes.

Films: Dos en la vereda (1995, 
short, co-dir), La libertad/
Freedom (2001), Los muertos 
(2004), Fantasma (2006), 
Liverpool (2008)

Liverpool starts on board a large ship on its way to the Argentine 
Ushuaia, the most southern city in the world. One of the sailors is Farrel, 
who tells the captain that he wants to take some leave there in order to 
visit his mother, whom he hasn’t seen for 20 years. He disembarks and, 
like earlier heroes in Alonso’s films, sets off on his journey. On foot or in 
the back of a truck, he treks deep into the freezing mountains of Tierra 
del Fuego. The alcoholic Farrel keeps himself warm with booze - lots of 
booze - and falls asleep occasionally in strange places. Once he arrives in 
the hamlet at the end of the world, he finds his mother needy and dying, 
and he turns out to have a daughter too.
Liverpool has a rather more complex narrative structure than Alonso’s 
earlier films. The film doesn’t end when Farrel reaches his destination. 
Nor does it end when the protagonist leaves again. And the sketch of the 
microcosm of the remote village is very hectic in Alonso’s terms.
It is apt that in the case of the apparently minimal narratives of 
directors like Lisandro Alonso, an endless amount can be written, said 
and, even better, thought, about issues that are not answered or shown 
- or not explicitly at least. Where is the daughter’s mother? What does 
the title mean? Where does Farrel end up? What will the next film by 
Alonso be? (GT)
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Bumaznyj soldat
Paper Soldier 
Alexey German Jr.

Russia, 2008 
colour, 35mm, 1:2.35, 
120 min, Russian 
  
Pro: Artem Vassiliev, 
Sergei Shumakov 
Pro Comp: Phenomen Films, 
RTR / Russian State TV & Radio 
Broadcasting Co. & Kultura 
Sc: Alexey German Jr. 
Ed: Sergey Ivanov 
Sound: Tariel Gasan Zade 
Mu: Fedor Sofronov 
With: Merab Ninidze, 
Chulpan Khamatova, 
Anastasya Sheveleva 
  
Print/Sales: Elle Driver

Alexey GERMAN Jr.  (1976, 
Russia) grew up in St. 
Petersburg. He studied at the 
VGIK film school in Moscow 
from 1996 to 2001. Afterwards 
he worked for the Lenfilm 
Studios. He directed three shorts 
that gained him national as well 
as international acclaim. With 
Paper Soldier, his third feature, 
he won the Silver Lion Award at 
the festival in Venice in 2008.

Films: Standard (1998, short), 
Bolshoye osenneye pole/Big 
Autumn Field (1999, short), 
Durachki/Fools (2001, short), 
Posledniy poezd/The Last Train 
(2003), Garpastum (2005), 
Bumaznyj soldat/ Paper Soldier 
(2008)

For the Soviet intelligentsia of the 1960s, Bulat Okudzhava’s song Paper 
Soldier became a kind of anthem, proclaiming the values of individual 
responsibility and freedom of choice. Those were the days of great 
expectations, the beginning of Khrushchev’s liberalization and the 
climax of the grand Communist Utopia, fuelled by the first successful 
space flights.
Set in the early 60s and featuring an emotionally vulnerable doctor 
(Merab Ninidze) working with the first team of Soviet cosmonauts, the 
film presents a very daring artistic effort from the heir to the German 
dynasty, Alexey Jr. Though deeply rooted in the classic oeuvre of his 
famous father, and with heavy references to the Soviet cinema of that 
era, the film is not a ‘retro movie’. As German Jr. himself puts it, ‘I 
made an essay about my impressions of that time, the time when my 
parents were young’. In depicting Gagarin’s time and the Soviet liberal 
renaissance, German Jr. goes beyond documentary authenticity and 
factual accuracy. In his cinematographic ‘search of lost time’ the director 
constructs a complex labyrinth of psychological profiles and creates a 
collage of cultural references.
With its meticulous directing, superb acting and brilliant 
cinematography, Paper Soldier triumphed in Venice and was 
applauded by critics at home. The film was supported by the IFFR 
Hubert Bals Fund. (MB)
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FilmeFobia
FilmPhobia 
Kiko Goifman

Brazil, 2008 
colour, 35mm, 1:1.85, 80 min, 
Portuguese 
  
Pro: Roberto Tibirica, Paulo 
Roberto de Carvalho, 
Jurandir Müller 
Pro Comp: Plateau Produções, 
Autentika Films, PaleoTV 
Sc: Hilton Lacerda, Kiko Goifman 
Cam: Aloysio Raulino 
Ed: Vânia Debs 
Ad: Cris Bierrenbach 
Sound: Livio Tragtenberg 
Mu: Livio Tragtenberg 
With: Jean-Claude Bernardet, 
Cris Bierrenbach, Hilton Lacerda, 
Livio Tragtenberg, Ravel Cabral 
  
Print/Sales: PaleoTV 
www.filmefobia.com.br

Kiko GOIFMAN  (1970, Brazil) 
was trained as an artist and 
anthropologist. The combination 
of  these disciplines can be seen 
in his oeuvre, which includes 
documentaries, installations and 
new media. FilmPhobia is his 
first feature film.

Films: Tereza (1992, short 
doc), Fábulas da Vó de Arturo 
(1993, short), Linguach Ula 
(1994, short), Clones bárbaros 
replicantes (1994, doc), Na 
velocidade dos Morcegos (1995, 
short), Valetes em/Slow Motion 
(1998), Olhos pasmados (2000, 
short), ‘33’ (2003, doc), Morte 
densa/Dense Death (2003, 
short), Território vermelho/Red 
Territory (2005, short), Sex and 
Cloister (2005, short doc), Acts 
of  Men (2006, doc), Handerson 
e as horas/Handerson and 
the Hours (2007, short doc), 
FilmeFobia/FilmPhobia (2008)

FilmPhobia is the ‘making-of ’ an incomplete Brazilian film and 
is largely comprised of pictures behind the scenes and of ethical 
discussions between the director and his crew. The director wants to 
record the ‘truth’ on the face of someone confronted with his phobia 
under laboratory conditions. To achieve this, complex equipment is 
built in the bleak space reminiscent of a torture chamber. Several crew 
members feel ill at ease during shooting, although the guinea pigs did 
volunteer.
Phobias vary from well-known (snakes, needles) to very unusual 
(dwarfs, butterflies). For these, the crew create far reaching set-ups. For 
instance, someone with a fear of pigeons is put among pigeons with 
bread hanging off his body.
While we see the preparations and the shooting, we hear the 
participants describe their phobias in voice-overs. With an expert, 
the director debates the essence of a phobia and the moral questions 
surrounding the shooting. Coffin Joe, the famous Brazilian cult hero 
of horror films such as At Midnight I’ll Take Your Soul (1963), 
provides a commentary on the cinematographic impact of several shots.
The director himself has AIDS and slowly loses his sight. Perhaps his 
interest in the subject stems from his illness. He is, however, not a 
therapist. ‘My hope is ... that the person loses control.’ And: ‘This is all 
about the picture.’
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Pandora’nin kutusu
Pandora’s Box 
Yesim Ustaoglu

Turkey/France/Germany/
Belgium, 2008 
colour, 35mm, 1:1.85, 
112 min, Turkish 
  
Pro: Yesim Ustaoglu, Muhammet 
Çakiral, Serkan Çakarer, 
Behrooz Hashemian, Setareh 
Farsi, Natacha Devillers, 
Catherine Burniaux, Michael 
Weber, Tobias Pausinger 
Pro Comp: Ustaoglu Film 
Production, Silkroad 
Production, Les Petites 
Lumières, Stromboli Pictures, 
The Match Factory GmbH 
Sc: Yesim Ustaoglu, 
Sema Kaygusuz 
Cam: Jacques Besse 
Ed: Franck Nakache 
Ad: H.F. Farsi, Elif Tasçioglu, 
Serdar Yilmaz 
Sound: Bernd Von Bassevitz, 
Philippe Bluard, Bruno Tarrière 
Mu: Jean-Pierre Mas 
With: Tsilla Chelton, Derya 
Alabora, Onur Unsal, Övül 
Avkiran, Osamn Sonant, Tayfun 
Bademsoy, Nazmi Kirik 
  
Sales: The Match Factory GmbH 
Distr. NL: Hubert Bals Fund 
www.ustaoglufilm.com

After several successful shorts,  
Yesim USTAOGLU (1960, 
Turkey) directed her début 
feature The Trace (1994). 
She received international 
recognition with her 1999 film 
Journey to the Sun, which was 
awarded the Blue Angel in Berlin, 
the prize for Best European Film, 
and others. Pandora’s Box has 
already been awarded several 
international festival prizes.

Films: To Catch a Moment 
(1984, short), Magnafantagna/
Big Fantasy (1987, short), Duet 
(1990, short), Hotel (1992, 
short), Iz/The Trace (1994), 
Günese yolculuk/Journey to the 
Sun (1999), Sirtlarindaki hayat/
Life on Their Shoulders (2004, 
short doc), Bulutlari beklerken/
Waiting for the Clouds (2004), 
Pandora’nin kutusu/Pandora’s 
Box (2008)

Nusret’s adult children - daughters Nesrin, Güzin and son Mehmet - 
live separate lives in Istanbul and have all come to terms differently 
with the monotonous void in their urban existence. After hearing that 
their mother is not well, they trek to their hometown near the Black 
Sea. Finding Nusret unconscious yet physically fit, they take her back 
to Istanbul, the city that Ustaoglu regards as a ‘Pandora’s Box’. The 
burdensome situation reawakens old conflicts between the siblings. 
They quickly notice that Nusret is suffering from Alzheimer’s. Nesrin 
and Güzin first take care of their mother. But the task proves to be too 
difficult for the quarrelsome sisters: they not only can’t cope with their 
mother’s decline, they can’t deal with their own alienated lives. The 
headstrong Nusret abhors the concrete city with its insincere modern 
relationships and just wants to return home. But unexpectedly she 
forms a close bond with her rebellious pothead grandson Murat. The 
film is a profound study of loss, estrangement and familial tensions, 
but above all it is a critique of a contemporary society that has de-
familiarized itself from its roots, its ‘Mother Nature’. Pandora’s Box 
won several prizes in 2008, including the San Sebastian Best Actress 
Award for protagonist Tsilla Chelton (1918). The film, like some 
previous ones, was supported by the Hubert Bals Fund. (EY)
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Bahoz
The Storm 
Kazim Öz

INTERNATIONAL PREMIERE
Turkey, 2008 
colour, 35mm, 1:1.85, 
156 min, Turkish/Kurdish 
  
Pro: Özkan Küçük 
Pro Comp: Mesopotamia Cinema 
& Yapim 13 Film Production 
Sc: Kazim Öz 
Cam: Ercan Ozkan 
Ed: Kazim Öz 
Ad: Yuksel Budak 
Sound: Murat Senurkmez 
Mu: Vedat Yildirim, Ayhan 
Akkaya, Burak Korucu 
With: Cahit Gok, Havin 
Funda Sac, Asiye Dincsoy, 
Selim Akgul, Ali Gecimli 
  
Print/Sales: Mesopotamia 
Cinema & Yapim 13 
Film Production 
www.firtinafilmi.com

Kazim ÖZ  (1973, Turkey) 
studied architecture as well as 
cinema and TV at Marmara 
University. He has worked as 
theatre director and actor and 
has made several short films and 
documentaries.

Films: Destên me wê bibin bask 
emê bifirin herin... (1996, doc, 
co-dir), El yordamyyla renkler 
(1997, doc), Demek wenda/A 
Lost Time (1998, short, co-dir), 
Ax/Land (1999, short), Fotograf/
The Photograph (2001), Bahoz/
The Storm (2008)

For eighteen-year-old Cemal, being accepted to the University of 
Istanbul is more than just an opportunity to continue his studies, it is 
his big chance to leave his remote Kurdish village in Southeast Turkey 
once and for all. Getting off the bus, he is overwhelmed by the grandeur 
of the big city, but the historic campus is a whole different story. This is 
the early 90s; radical student activities are at their peak and cops patrol 
the grounds. Our naive protagonist quietly attends classes and keeps 
his head down, but soon, Queen Bee Helin will cajole him and two other 
Kurdish classmates, Orhan and Rojda, into joining her anti-system 
revolutionary group. This is a precious time for self-discovery. The three 
friends start questioning the status quo and embracing their cultural 
identities. They form new friendships, fall in love, read Marx, talk about 
their dreams and get carried away anticipating the revolution. But all 
isn’t rosy; conflicts rise within the group and the police encircle them 
like vultures. Kazim Öz, known for his captivating documentaries of 
Kurdish life, presents a masterful second feature in the form of an epic 
that realistically depicts the social uprising and urgency of Turkey’s 
student movement of the past decade. Hardcore and heart-wrenching, 
The Storm has already started to gain cult status among young 
audiences in Turkey. (EY)
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Tatil kitabi
Summer Book 
Seyfi Teoman

Turkey, 2008 
colour, 35mm, 1:1.85, 92 min, 
Turkish 
  
Pro: Yamaç Okur 
Pro Comp: Bulut Film 
Sc: Seyfi Teoman 
Cam: Arnau Valls Colomer 
Ed: Çiçek Kahraman 
Sound: Ismail Karadas 
Mu: Rahman Altin 
With: Taner Birsel, Tayfun 
Günay, Harun Özüag, Ayten 
Tökün, Osman Inan, Riza Akin 
  
Print/Sales: Wide Management 
www.bulutfilm.com

Seyfi TEOMAN  (1977, Kayseri, 
Turkey) studied economics at 
Bogazici University in Istanbul 
and film directing at the Polish 
National Film School. His 
graduation film Apartment was 
screened at many international 
film festivals. His feature début 
Summer Book was awarded 
European Discovery of  the Year 
at the European Film Awards 
2008.

Films: Apartman/Apartment 
(2004, short), Tatil kitabi/
Summer Book (2008)

Summer Book is the seemingly ordinary story of a Turkish family in 
a provincial Mediterranean town. It’s the end of the school year, and 
ten-year-old Ali and his classmates receive a study book for the summer. 
When Ali’s book is stolen by the class bully, his patriarchal father 
Mustafa, an ambitious merchant, gives Ali a different task: sell a boxful 
of chewing gum for profit. Meanwhile, Ali’s much older brother Veysel 
comes home for a break from the military academy and reveals his wish 
to switch to a civilian school in Istanbul. This infuriates the father. His 
wife does what she can to calm tempers and keep the family together. 
Easy-going Uncle Hasan is on Veysel’s side. But when the father suffers a 
stroke, all the dynamics of this family topple.
Summer Book is not only a compelling coming-of-age story but a 
microcosm of a very distinct feeling in contemporary provincial Turkish 
life: the yearning for change in conflict with the suffocating comfort of 
the simple life.
The director observes the daily routine of this family and portrays its 
dramatic potential in a subtle, minimalist way. Convincing acting by 
the protagonists (often non-actors) and the warm tones and natural 
lightning combined with meticulous camera work make this a 
wonderful début full of atmosphere that seduces you into following this 
meditative journey. (EY)
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Trang noi day gieng
Moon at the Bottom of the Well 
Nguyen Vinh Son

EUROPEAN PREMIERE
Vietnam/France, 2008 
colour, 35mm, 1:1.85, 
125 min, Vietnamese 
  
Pro: Nguyen Minh Hien, 
Morteza Mohammadi 
Pro Comp: Giaï Phong Film 
Studio, Alliance Films 
Sc: Chau Tho, based on the 
novel by Tran Thuy Mai 
Cam: Trinh Hoan  
Ed: Phung Doc Lap  
Ad: Ma Phi Hai 
Sound: Le Quang Dao 
Mu: Quoc Bao 
With: Hong Anh, Hoang 
Cao De, Thanh Vy, Hieu 
Anh, Lan Phuong, Ha Thi 
  
Sales: Giaï Phong Film Studio 
Distr. NL: Hubert Bals Fund

NGUYEN Vinh Son  (1953, 
Vietnam) studied psychology 
and worked as a French teacher. 
For several years he worked as an 
independent photographer. In 
1992 he attended master classes 
at La Fémis in Paris.

Films: L’enfance violente (1990), 
Le dernier chevalier (1993), La 
terre de l’amour humain (1995), 
Trang noi day gieng/Moon at 
the Bottom of  the Well (2008), 
Meeting Room for Life and After-
life (2009, instal)

A poetic and beautifully photographed film that follows the fate of 
a young woman, Hanh. This charming teacher lives in a beautiful 
area in central Vietnam and is married to Phuong, the rather older 
headmaster of the school. She is a devoted wife and he is a demanding 
man. Apparently they form an ideal couple. Hanh sacrifices herself 
entirely and, when it becomes apparent she is infertile, she agrees that 
Phuong should father a child with another woman. This largely happens 
at the insistence of her mother-in-law, who adheres to the continuation 
of the family line. The secret solution to ensure offspring becomes a 
problem when the secret leaks out and the position of the headmaster 
is questioned. To prevent problems, Hanh divorces her husband and he 
marries the mother of the child. Hanh suffers her fate with increasing 
resignation and bonds with the child of her ex-husband.
But even her resilience has its limits. Slowly she breaks down. She seems 
increasingly influenced by another world, one of spirits and the dead.
The director tells his story with the patience of his protagonist. He 
watches respectfully as the fate of Hanh weighs upon her more and 
more, until she seems to be pushed out of the real world. Even then she 
carries on serving, only she doesn’t serve human potentates any more. 
(GjZ)
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The Coffin
 
Ekachai Uekrongtham

EUROPEAN PREMIERE
Thailand, 2008 
colour, 35mm, 1:1.85, 
110 min, Thai 
  
Pro: Pantham Thongsang 
Pro Comp: Tifa Co. Ltd 
Sc: Ekachai Uekrongtham 
Cam: Choochat Nantituntayada 
Ad: Ratchata Panpayak 
Sound: Nakorn Kositpaisal 
Mu: Bruno Brugnano 
With: Karen Mok, Ananda 
Everingham, Andrew Lin, 
Napakpapha Nakprasitte, 
Aki Shibuya 
  
Print/Sales: Easternlight Films 
www.thecoffin-movie.com

Ekachai UEKRONGTHAM  
(1962, Thailand) is one of  
Thailand’s leading dramatists 
and also founder and artistic 
director of  the Action Theatre in 
Singapore. He has directed more 
than 100 plays and musicals. 
Uekrongtham’s début feature 
Beautiful Boxer (2003) was 
selected for more than 100 
festivals. The Coffin (2008) is 
his third feature-length film.  

Films: The Nose (1991, short), 
Beautiful Boxer (2003), Alnus 
naga khon siam muay aurea 
(2006, short), Pleasure Factory 
(2007), The Coffin (2008)

A horror film supported by the Hubert Bals Fund? That demands an 
explanation. When Ekachai Uekrongtham presented his intriguing 
project in 2005 in Hong Kong and was given a HBF Award, the plan had 
a different character. However, he found little other support for his story 
about living people who crawled into coffins and he almost gave up. It 
was only when the producer Pantham Thongsang suggested working 
out the story as a genre film, that things started to move, and finally the 
film even became a box-office hit in Asia.
The core of the story, based on a real ritual, has been kept. Because 
people think that death can be misled, there is a custom of lying in a 
coffin while alive for a night or during a ritual.
The protagonist is a young man (played by Ananda Everingham, who 
is popular in Thailand) who takes part in the ritual in the hope that 
it can heal his girlfriend. However, he receives a far from pleasant 
surprise from the world of the dead. A sick woman from Hong Kong (a 
role played by Karen Mok) comes to Thailand especially to take part 
in the ritual and also becomes involved in all kinds of events with a 
supernatural nature.
The film has all the elements of a commercial horror film, but in its 
story and its details much of the original project has been retained, as a 
result of which it can hardly be called a run-of-the-mill genre film. (GjZ)
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Script and project 
development
Aujourd’hui | Alain Gomis | Senegal 
Berina’s Chakras | Faruk Loncarevic | 

Bosnia-Herzegovina 
La Castración; Iwan Lowenberg | Mexico 
Circumstance | Maryam Keshavarz | Iran 
Girimunho | Helvécio Marins Jr. | Brazil 
It’s My Pleasure | Elisa Miller | Mexico 
Jean Gentil | Laura Amelia Guzmán & Israel 

Cárdenas | Dominican Republic / Mexico 
Kalayaan | Adolfo Alix Jr. | Philippines 
Kosmos | Ihor Podolchak | Ukraine 
A Long Afternoon Nap | Chen Tao | China 
Malaya Women; Francis Xavier Pasion | Philippines 
Once Upon a Time in China | Cui Zi’en | China 
Our Daily Garbage | Philippe Barcinski | Brazil 
Our Grand Despair | Seyfi Teoman | Turkey 
Post Mortem | Pablo Larraín | Chile 
Primitive ‘Uncle Boonmee Who Can 

Recall His Past Lives’ | Apichatpong 
Weerasethakul | Thailand 

Reimon | Rodrigo Moreno | Argentina 
Sor Juana’s Dream | Gregorio Rocha | Mexico 
Sur la planche | Leila Kilani | Morocco 
The Surrounding Sounds | Kleber 

Mendonça Filho | Brazil 
Tanta agua | Ana Guevara & Leticia Jorge | Uruguay 
Two Sides Of The Ramparts | Kazim Öz | Turkey 
Los Ultimos Cristeros | Matias Meyer | Mexico 
Wajda | Haifa Al Mansour | Saudi Arabia 

Digital Production
18 Cigarrillos Y Medio; Marcelo 

Tolces | Paraguay 
El Camino Entre Dos Puntos | 

Sebastian Diaz Morales | Argentina 
Floating in Memory | Tao Peng | China 
Gesher | Vahid Vakilifar | Iran 
The Great Desaparecido | Lav Diaz | Phillippines 
How To Disappear Completely | 

Raya Martin | Philippines 
Lucía | Niles Atallah | Chile 
One Day When the Rain Falls | 

Ifa Isfansyah | Indonesia 
Soul Of Sand | Sidharth Srinivasan 
Woman on Fire Looks for Water | 

Woo Ming Jin | Malaysia 

Post Production and/
or Final Financing
Baksy | Guka Omarova | Kazakhstan 
Be Calm and Count to 7 | 

Ramtin Lavafipour | Iran 
The Blind Pig Who Wants to 

Fly | Edwin | Indonesia 
Er Dong | Yang Jin | China 
Gabbla (Inland) | Tariq Teguia | Algeria
Green Rocking Chair | Roxlee | Philippines 
If The Seed Doesn’t Die | Sinisa Dragin | Serbia 
Moon at the Bottom of the Well | 

Nguyen Vinh Son | Vietnam 
Pandora’s Box | Yesim Ustaoglu | Turkey
Tony Manero | Pablo Larraín | Chile 
Turistas | Alicia Scherson | Chile 
 
Distribution 
Efecto Cine, Andrés Varela | Uruguay
Red de microcines | Stefan Chaski | Peru
War, Love, God and Madness | 

Mohamed Al-Daradji | Iraq

Special Projects
Fundacion TyPa | Américo Castilla | Argentina
Vietnam Cinema Association | 

Bui Thac Chuyen; Vietnam

HBF Awards
Sidewalk Dog (HBF Award at JiFFest 2008) |  

Tumpal Christian Tampubolon | Indonesia
Valley Song (HBF Award at Goa Filmbazaar 

2008) | Pushpendra Misra | India
Washington (HBF Award at DAB Forum 

Yerevan Golden Apricot Festival) | Giga 
Chkheidze  and Andro Sakvarelidze; Georgia

In 2008 the following projects received 
Hubert Bals Fund support:
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